[ocTuraw nu? , 2019, pucyHKa C MOIMB BbPXY XapTusa,
MHCTanaums; BcAka pucyHka 50 X 65 cm, nHcTanauma 285 x 65 cm

www.structura.gallery yn. Kyaman Lankapes 9, Codus 1000 9, Kuzman Shapkarev Str., Sofia 1000

BO pg H a. |_| eT KO Ba (p. B Coduin) 3aBbpLUBa HaLmoHanHaTa XyAoxecTBeHa

akapgemusa B Codusa npe3 2011 .m  AkagemusTa 3a M3KYCTBO U AU3aiiH BbB BaneHcumeH,
OpaHuus, npes 2015 r. Kneee 1 paboTu B Mapux 1 Codua.

Mpe3 2015 r. neyenwu Harpapa 3a pucyHka Ha  Pierre David-Weill ot ®peHckaTta Akagemus;
2016 r. e HOMUHMpPaHa 3a Harpafata bA3A 3a cbBpemeHHO 13KycTBO; 2017 I. e naypeat Ha
BrieHaneTo 3a cbBpemeHHO 13KyCcTBO Ha Mnaau astopu, Mionys, OpaHuus; 2019T. e cpeq
n36paHnTe YeTpUMa aBTOpU 3a Harpagata Fénéon, Mapwix.

HeliHnTe TBOPOU Ca NOKa3BaHM B pa3nnyHm MHCTUTYUMK: HaumoHaneH mysein Andrien
Dubouché (OpaHuums, 2019 1), Mys3ei 3a n3AwHy nskycrsa Mionys (OpaHums, 2019),
FRAC Limousin (®paHuus, 2018 r.), FRAC Amiens (OpaHums, 2017), Coduiicka rpaacka
XypoxkectBeHa ranepus (Bbnrapus 2016), lanepus Linz (Mapux, 2015),  ranepus Juneval
(benrus, 2016), ranepusa Martine et Thibault de la Chatre (Mapwx, 2015).

Boryaﬂa PetkOva (b.in Sofia) is graduated from the National Academy of

Fine Arts in Sofia in 2011 and from the Academy of Art and Design in Valenciennes, France
in 2015. She lives and works between Paris and Sofia. i
In 2015 she won the drawing prize Pierre David-Weill of French Academy; 2016 she

was nominated for the BAZA Award for Contemporary Art; 2017 she is a laureate of | | 3
Contemporary Art Biennial of Young Contemporary Creation of Mulhouse, France; in 2019 ' J
she is one of the 4 artists mentioned for Fénéon Art Award in Paris.

Her works have been exhibited in different institutions — National Museum Andrien

Dubouché (France, 2019) Museum of Fine Arts of Mulhouse (France, 2019), FRAC Limousin

(France, 2018), FRAC Amiens (France, 2017), Sofia City Art Gallery (Bulgaria, 2016), Gallery

Linz (Paris 2016), Gallery Juneval (Belgique, 2016), Martine et Thibault de la Chatre Gallery f
(France, 2015).
www.boryanapetkova.com

[lBe pMCYHKM Ha KpaliHWTe TOUKW ([ONHWTE 1 ropHUTe
KpalHULWM) Ha TANOTO Ha aBTopa Lie 6bAaT UHCTanMpaHu
Ha CbOTBeTHaTa peasiHa BUCOUMHa B MPOCTPAHCTBOTO Ha
ranepua CTpyKTypa.

24 oktomepy - 11 gekemBpu 2019 / October 24 - December 11,2019
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[ayneHu b. Pyo: [Mornexxpankm Hazag

Reach out? , 2019, drawing with pencil on paper, installation;
each drawing 50 x 65 cm, installation 285 x 65 cm

NEW BULGARIAN

Two drawings of the extreme points (lower and upper limbs)
of the body of the author will be installed at the appropriate
real height in the space of Structura gallery.
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BeHeTa AHopoBa, J1ena BaHesa, Crena Bacunesa, CraHnmmp [eHoB,
OymnTop lenues, Hatanns Mopparosa, Knpun KysmaHos,

BopsHa lNetkoea, PanoctvH Ceneryes, BaneHtuHa Lapa

Veneta Androva, Leda Vaneva, Stela Vasileva, Stanimir

Genov, Dimitar Genchev, Natalia Jordanova, Kiril Kuzmanoy,
Boryana Petkova, Radostin Sedevcheyv, Valentina Sciarra
Kypatop: Mapus Bacunesa / Curator: Maria Vassileva
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Masau, 2017/2019

2 cTbKneHn obekTa, nponsseaeHn B Meisenthal,
OpaHuma — 220 x 50 x 25 cMm, 2 pUCyHKU — 220
CTBKNO, pUCyHKa (MONMB), AOKYMeHTaumna

Guardian, 2017/2019

2 glass objects, produced in Meisenthal,

France — 220 x 50 x 25 cm, 2 drawings —220 x 220cm
glass, drawing (pencil), documentation

X220 cm

Pa,EI,OCTl/I H CQ,EI,QBL-IQB (p. B NMepHuk, Bbnrapus) 3aBbpLuBa bakanaBbpcka

1 MarucTbpcka creneH B HXA, cneumantoct CteHonuc. MNpe3 2018 r. npugo6brsa
obpasoBaTenHo HayuyHa cteneH [loktop. Cneuuanvsnpa BU3yasnHu N3KycTBa B yHUBepcUTeTa
TnnHAop B Yenc, KakTo 1 B AKageMunATa 3a U3ALHN 13KycTsea B [lpe3neH. OCHoBHa Tema B
paboTaTta My e nameTTa 1 M3CIeABaHETO Ha MUHAMNOTO Ype3 HaMepeHU 0BEKTH, CHUMKM 1
[OKYMEHTV npe3 TAXHOTO NpeocMnc/IfiHe B HacTosAweTo. [pe3 2019 oTKpuBa camocToATeNHa
usnox6a B ranepus Heerz Tooya B rpapg Benvko TbpHOBO, Npe3 2018 B ranepuaTa Ha
MHcTuTyTa 33 cbBpemeHHo n3KycTBo — Codus, a npes 2017 B ranepus Backa EmaHymnosa

B Codua. Herosu nHctanaumm ca nokassaHu B Coduiicka rpaficka XyfoxecTBeHa ranepus,

B [ly6nuuHata 6rbnmoteka B rpag H1Hr6o, Kutaii, B ranepusaTa Ha AkagemusaTa 3a UssLLHmn
n3KycTBa B [lpe3peH, ranepma Credo Bonum, MboTe-nHCTUTYT Bbnrapus.

RadOSU ﬂ Sed eVCheV (b. Pernik, Bulgaria) holds a bachelors and a master

degree in Mural painting from the National Academy of Art, Sofia. In 2018 acquires a PhD

in visual arts. He specialises in the university of Gwlindwr, Wales and in the HfBK Dresden.
One of the main topics of his work is memory and the exploration of the past through found
objects, photographs and documents and their new interpretation in the present. In 2019
he made a solo show in Heerz Tooya Gallery in Veliko Tarnovo, in 2018 in the ICA-Sofia and
in 2017 in Vaska Emanuilova Gallery, Sofia. His installations were shown in the Sofia City Art
Gallery, Ningbo Public Library China, HfBK Gallery Dresden, Credo Bonum Gallery, Geothe-
Institute Bulgaria.

www.radostinsedevchev.net

Baﬂ eHTUHAa I_I_l apa (p. B ITanua) nonyyasa MmactepcKa cTeneH no

npaso. Cnep 3aBbpLUBAHETO Ha pasnnuHy doTorpadckum Kypcose nosyyasa Avnjaoma ot
AkagemuAaTa no n3AwWwHW n3kyctasa B Pum, 2013. 3aBbpliBa HauroHanHata xyaoxectseHa
akapemus B Codua, cneymanHoct CkynnTypa, 2018.

Pa6oTu B obnacTtTa Ha poTorpaduaTa, MHCTaNaUMATa, CKynnTypata v 3Byka. MHoro yecto
paboTunTe 11 ca HaMecn B KOHKPeTHO MAcTo. OT 2016 ce 3aHMMaBa rMaBHO CbC CKYNNTypa B

KaMbK, HO 6e3 1a ro MofieniMpa, a KaTo akLeHTMpa Ha NoTeHLMana Ha matepuana. Pabotute

1 ca JUPEKTHO CrieACcTBYE OT opurHanHaTta ¢opma Ha KambKa. Bcekn KambK ce nsbrpa =
3apafm cobCcTBeHNTE My AaieHOCTU U Bb3MOXKHOCTM fia Ce MPEBBbPHE B HELLO ApYro.

Va|eﬂtl na SCIal’ra (b. Italy). After a Masters Degree in Law and many

specialized courses in photography, Valentina Sciarra obtained her diploma with honors

in 2013 at the Academy of Fine Arts in Rome. She currently lives and works in Sofia,
Bulgaria, where she completed a Masters degree in Sculpture at the National Academy of
Artin 2018. Her works in general are in-situ interventions that transition from photography
to installation, from sculpture to sound. Since 2016 she has carried out specific research

on stone sculpture, in which the way of acting is not directed to shaping - molding

- giving form to the stone, but the focus is to grow-thing or transfiguring the potentiality of
the stone itself. The sculptures are a consequence simple and direct of the original shape
or geological conformation of the stones. Every stone is chosen for its ability to suggest
and for its ability to become.

www.sciarravalentina.com

NEW BULGARIAN

Beneta AHaposa, Jlena BaHesa, Crena Bacunesa, CraHumip leHos, [Jumutbp leHues, Hatanus MopaaHosa,
Kupun KyamaHos, bopsiHa Metkosa, Pagoctun Cenesues, BanextuHa LLlapa

Veneta Androva, Leda Vaneva, Stela Vasileva, Stanimir Genov, Dimitar Genchev, Natalia Jordanova,
Kiril Kuzmanov, Boryana Petkova, Radostin Sedevchey, Valentina Sciarra

Kypatop: Mapusi Bacunesa / Curator: Maria Vassileva

Harpaga laypeHu b. Py¢ / Gaudenz B. Ruf Award http://ruf-award.org
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MpoekTbTGUardian ce CbCToM OT 2 CTbKNEHU
CKYNMTYpU, 2 PUCYHKM in situ B NPOCTPaHCTBOTO Ha
ranepua CTpykTypa 1 foKymeHTaumA. CTbKneHnaTt
06eKT e BUA TenecHa CKynnTypa, npeaHasHayeHa
eJHOBPEeMEeHHO [ia npeAnasBa TANOTO OTBbH,
CBbP3BalikKM ro ¢ ,apyrua“, ,0pyroto” oTBbTpe.
CTbKneHaTa CKynnTypanpeAcTaBnaBa
npeanasvTen 3a AbpBeTa, pa3feneH Ha ABe YacTu.
BucounHata my e 220 cm, AvameTbpbT e 50 Cm.
Pa3mepuiTe ca aganTvpaHun KbM TANOTO Ha bopAHa
MeTtkoBa. CKynnTyparalle MapKupa OTCbCTBALLOTO
TANO, B3aUMOAEWCTBAKM C BETE PUCYHKN

— [1Ba Kpbra C fnameTbp, paBeH Ha B1UCOYMHaTa

Ha CTbKJeHaTa CKynnTypa oT 220 cm, eAHaKBN

no ronemMmHa n $opma, Ho U3MbIHEHN B ABE
PasnunyHM GU3NYECKN CbCTOAHUA — B U3MNPaBEHO

1 B NIerHano nonoxeHue.

Bm Oﬂtpoaau )
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Magppe Tepa, 2019, cTeHHa CKynnTypa, MpamMmopeH OHUKC,
220 x 210 cm, 80 kr, 4 yact, 110x 105  cm BcAka

BApBam B 13KyCTBOTO, KOETO He GpUKCUpPa, a

npean3BuKea NAEHTUYHOCTU (MMYHY 1 KONEKTMBHM)
1 OTBapA KbM TOBa fla Ce npeBpbLllaT 1 Aa 61:,an

dopmupanm. Mo Tasm NprymHa ,M3rpaxxaaHeTo Ha
CMUCBA” € OCHOBHATA Liefl Ha BCUYKU MOU TBOPOU
NN N3NOXK6EHN NPOEKTU. AKTBT Ha ecTeTUYeCcKo
npefcTaBsiHe Ypes CKYNNTypu, BULEOKNIMMNOBE
VAN UHCTanaLmm € camo CNocobHOCTTa fja ce
npefmn3BMKa aBTOMaT3Ma Ha BU3yanHOTO
Bb3MpUATUE, Aa Ce Jafie XNBOT Ha BCeNieHa oT
dopmMu, KOUTO HY NO3BONABAT Aia BUXKLAMe CBeTa
o pasfinyeH 1 No-Abi6OK HauuH.

Magpe Tepa e cTeHHa CKynnTypa, n3rpageHa

nop bron ot 90 rpapyca, bnarogapexne Ha
cneumduyHaTa reosnioxka Gopmauma Ha
M3MoN3BaHNA KaMbK (OHMKCOB Mpamop).

CouwmanHata cTpatnudrKaLms e yHuBepcanHa yepTa
Ha YOBeELLKMTEe 06LIECTBa, KOUTO Ca OPraHN3NPaHm
upes NCTOPNUECKO UK CTPYKTYPHO NPUMOKprBaHe

Ha pas3nnyHu ABNeHNA; OCBEH TOBa MOXeEM [ia
roBopum 3a coymnasnHata CTpaTI/Id)VIKaLlVIﬂ nnu 3a
MeCTONOJNIOMKEHNETO Ha UHAMBNAW U TRYNU B
pPas3nnyHn cnoese, noanekalln Ha couynanHa oueH
1 pasrpaHnyeH” Bb3 OCHOBa Ha NapameTpu; n

HaKpasd, e3nkoBaTta CTpaTI/Id)I/IKaLlI/Iﬂ, ANAaXPOHHOTO

npunoKpuBaHe B fafeH €31K Ha €3NKOBN

eNleMeHTN OT pasinyeH npounsxon ninm CUHXPOHHOTO

NPUCHCTBYE Ha HAKOJIKO CIOA, CbOTBETCTBALLY Ha
pasnnMyHM coumanHn H1Ba.

Mappe Tepa nokasBa camo KpaTbk Kafbp oT
HallaTa eBOMIOLMOHHa pa3a, ejHa aKTVBHa
nourBKa, Mo Bpeme Ha KOATO ce pa3BrBa NpoLiec
Ha Cb3pABaHe MK Ce OCbLUECTBABA MPOMAHA 1
yCbBbpLUEHCTBaHe, bnarogapeHune Ha npoLieca Ha
cTpaTudmrKaums.

The project Guardian consists of 2 glass sculptures,

2 drawings in situ in the space of Structura gallery,

and documentation. A glass object is a type of body
sculpture designed to simultaneously protect the body
from the outside, linking it to the “other” from inside.
The glass sculpture is a treeguard divided into two
parts. Its height is 220 cm, with a diameter of 50 cm

- dimensions adapted to the body of Boryana Petkova.
The sculpture will mark the missing body interacting
with 2 drawings - two circles with diameter - the
height of the glass sculpture (220 cm), the same in size
and shape, but made in two different physical states

- upright and lying down.

[a Tv Hacags 6paga , 2019, poToTaneT, nanvemalue, HamepeHa
doTorpadun, Bapupalym pasmepu

,[a Tv Hacapa 6papa” e cemeliHa ,Urpa“, B KOATO MbXbT B
cemelicTBoTOo, 61no To HalaTta UM AAA0TO, ,Hacaxaa” 6paaa Ha
CBOETO fieTe/BHYyYe, OTbPKBaliku Habonata cu 6pafa B IMLETO
Ha feTeTo. /irpaTta He € camo MbXKa — YecTo MbTu bawuTe cagaTt
6paam 1 Ha ceouTe Abluepu. EQHO OT ThiKyBaHKATa €, Ye Taka

) NoApacTBaLLmMTe ce MOAroTBAT 3a ,604IMBUA" XKUBOT, KOUTO M1

E ouakBa. B ciiyuas urpata e oTcTbnmna MACTO Ha PeanHocCTTa, B

[EeTeTo e NpUHYAEHO Aa Hacneau ,6pagata” Ha Gala cu.

To plant you some beard , 2019, wallpaper, papier-maché, found
photography, dimensions variable

“To plant you some beard” Is a family “game” where an older
male figure like the father or grandfather plants beard to his
child/grandchild by rubbing his unshaved cheek to the kids face.
The game does not discriminate between male and female kids
where often beard is planted onto little girls. It is interpreted as

of preparation for the harshness of the life to come. Here

the game has turned into reality where the child is forced to
inherit its father’s “beard”.

Madre Terra , 2019, mural sculpture, onyx marble,
220x210cm, 80 kg, 4 parts, 110 x 105 cm each

| believe in an art that does not fix, but challenges
identities (personal and collective) and opens them
to becoming and to being formed. For this reason
“a construction of sense” is the main point of all
my works or exhibition project. The act of aesthetic
representation through sculptures, videos or
installations, is only the ability to dismantle the
automatism of visual perception, to give life to an
universe of forms that allow us to see the world in
different and deeper way.

Madre Terra is a wall sculpture built on a 90
degree angle, thanks to the specific geological
conformation of the stone used (onyx marble).XThe
main point of the work is the stone’s stratification,
or the process by which surfaces are formed

that divide sedimentary successions at various
hierarchical levels.

Social stratification is a universal trait of human
societies, which are organized in an historical

or structural overlap of different phenomena;
moreover we can speak about the social
stratification, or the location of individuals or

Ka  groups on different layers, subject to social
evaluation and distinguished on the basis of
parameters; and final, the linguistic stratification,
the diachronic overlap in a language of linguistic
elements of different origins, or the synchronic
presence of several layers corresponding to
different social levels.

Madre Terra shows just a short frame of our

phase of evolution, an active rest, during which

a maturation process is developed or a change

is realized and perfected thanks the process of
stratification.

Cne,q TpUHageceT roanHN akTUBHO
npucbcTBrE Ha 6barapckara
XypoxecTBeHa cueHa laygeHy b. Pyd
064BU NOCNefHNA CU FONAM NPOEKT

- usnox6ara ,OuHane”.

ABTOpUTE B Hes ca Nog6paHm Ha
KOHKYpCeH npuHuun. B cbcte3aHneto
“Maxa NpaBo Aa yyacTsaT 6barapcku
XYAOKHULM UKW TaKMBA, KMBEeLLM B
bbnrapusa, go 40 roguiwHa Bb3pacT, KaTo
npencTaBAT CBOE aKTyasiHo nopTdonuo.
OT nonyueHnTe 68 NpeanoxeHns 6axa
noa6paHu 10 oT XKypu B CbCTaB: layaeHL,
B. Pyd, AnenuHa MNonHegenesa (Xy[oXKHUK),
Becena Hoxaposa (kypatop), 3opaH Epuy
(kypaTop, benrpapa), KanuH CepanuoHos
(xynoxHuK), Knpvn Bacunes (Kpntuk)

n Mapus Bacunesa (kypatop).

MpoeKTbT AaBa NpefcTaBa, KaKTo 3a HAKOU
OT NprHUMNuTE Ha paboTa Ha laygeHu b.
Py¢ B Bbnrapus, Taka v 3a guHammKaTa

Ha XyJo»XecTBeHaTa CLeHa AHeC.
KoHKypCcHOTO Hauano, nognomaraHeTo Ha
aBTOpUTE 3a peanu3aums Ha TBopbUTe,
Cb3[aBaHETO Ha NpodecrioHaneH eknn 3a
OCbLLeCTBABAHETO Ha 13N0X6uTe ca vacTt
OT YCTaHOBEHUA Npe3 roANHUTE MoAer.
KbMm ToBa TpsibBa fja 406aBNM OTBapAHETO
Ha KOHKYpCUTE KbM ObNrapu, Xuseewm

B Uy»KOMHa, KaKTO 1 KbM UyXeHLU,
npebusaBawy B bbnrapusa. fayaeHuy

B. Py e cpen nbpBuTe (3aegHo ¢
HarpapgaTta ,BbA3A”), KouTo NnpemaxHaxa
orpaHunyeHusATa B Ta3n NOcoka. ToBa
Ccepuro3Ho oboraTi 1 paswrpmn NoneTo,
BKJIOYBAKM HENPEeCTaHHO HOBM MMeHa.
MMmeHHO npe3 Te3n Harpagun, MOTMBMPALLN
YUYaCTHULM OT Pas3fIMYHU CTPaHU, NPobuITbT
Ha apT cLieHaTa y Hac npe3 nocnegHuTe
roAVHM fPacTUYHO Ce NPOMEHMU.
CerawHarta n3noxba He n3HeBepsiBa

Ha Ta3n Tpaguuua, NnpeacTaBanku
CpaBHUTENTHO Hemno3HaTtu aBTopu. OT apyra
cTpaHa, uenta Ha lfaypeHu b. Py BrHarm

e 6buna fa nognomara v XyaoXxHuUuTe,
ocTaHanu Aa xueeAaT B bbnrapua. Tpabea
[a CNOMeHeM 1 XenaHneTo My fia 6bae
NMOCTOAHEH B CBOATa NOAKPena, KaTo
CUCTEMATUYHO NoALbPXKa HAKOM aBTOPU
npes roguHn.

OpyruaT HanoXeH OT Hero Noaxon e
paBHOMOCTaBEHOCTTa Ha »KaHpOBeTe, Ha
KOETO Npe3 rofH1UTE MHOFO Ce e AbpKaso.
B n3nox6ata uma »unBonmc, pucyHkKa,
BMAEO, 00EKT, MHCTanauus, potorpadus

n apyru.

He Moxem fia Kaxem, ue n3noxobata

€ npeAcTaBuTeNIHA 3a Pa3BUTMETO Ha
6b/IrapCcKOTO M3KYCTBO Npe3 nocnegHuTe
roAVHW, HO TA B rofiAMa CTeneH paskpuea

HeroBus 06K — BUCOKO I'IpO(IDECVIOHaﬂeH

After thirteen years of active presence
on the Bulgarian art scene, Gaudenz B. Ruf
announced his last major project

- the “Finale” exhibition.

The participating artists were selected
after an open call and a competition.
Bulgarian born authors or those living in
Bulgaria up to the age of 40 were eligible
to participate via presenting their current
portfolio.

Of the 68 portfolios that were submitted,
10 were selected by a jury composed of
Gaudenz B. Ruf, Adelina Popnedeleva
(artist), Vessela Nozharova (curator), Zoran
Eric (curator, Belgrade), Kalin Serapionov
(artist), Kiril Vassilev (critic) and Maria
Vassileva (curator).

The “Finale” project is about some of

the guiding principles of Gaudenz B.

Ruf’s work in Bulgaria as well as about
the dynamics of the art scene today.
Competitions, support offered to the
artists for the realization of new art works,
creation of a professional team realizing
the exhibitions — these are all parts of the
model that he established over the years.
To this list we will add the opening up

of the competitions to Bulgarians living
abroad as well as to foreigners residing in
Bulgaria. Gaudenz B. Ruf is among the
first initiators (along with the BAZA Award)
to remove restrictions in this area.

This decision enriched and expanded
seriously the field of potential participants
to include many new names. It is through
the Gaudenz B. Ruf Award events

and initiatives that the motivation for
participants from different countries and
profiles, that are part of the art scene in
Bulgaria, has changed so dramatically in
recent years.

The current exhibition does not betray the
tradition. In fact it is building up on it as it
presents some relatively unknown artists.
On the other hand, Gaudenz B. Ruf's goal
has always been to support artists who
have stayed in Bulgaria. We should also
mention his desire to be consistent by
systematically supporting a number of
artists over the years without depriving
others of opportunities. Another priority is
the equality of genres in art — an aspect
he has always insisted upon over the
years. The exhibition includes paintings,
drawings, video, objects, installations,
photography and more.

We cannot say that the “Finale” exhibition
is representative of the developments

in Bulgarian art during the recent years.
However, it does reveal its state at present

- highly professional and diverse. None

13 rognHu “Ruf-Award” - 13 roguHun npuknioueHus! Korato cnes
OTTErNsAHETO CU OT AMNioMaTMyecka cnyx6a npes 2006 r., 3ano4yHax ga
MUCAA 3a Cb3AaBaHETO Ha Harpaja 3a U3KycTBo B bbnrapus (kbaeTo 6ax
nocnaHuk ot 1995 pgo 2000), MouTe WBENLAPCKM NPUATENN MUCTIEXA, Ye
e IYA0CT Aa Ce Noeme TakbB aHraXXMMEHT B JaneyHa 1 TONIKoBa pasfnyHa
cTpaHa. M gocTta oT 6b/IrapcKuTe My NPUATENY CE€ CbMHABAXa, Ye To3n
eKCMepUMEHT Lie NPOABIIKM NOoBeYe OT eiHa rovHa, NPeaBua CIOKHUTE
OTHOLLEHVA Ha MeCTHaTa apT CLieHa 1 Apyru npobnemu.

Bbnpekn BcnyKo, pelmnx ga onvtam. PeakuymaTta Ha MbpBOTO M3faHne

Ha KOHKypca npe3 2007 r. 6ewe nopasuTenHa. *Kyputo Tpabsalue ga

ce cnpaBm ¢ Hap 200 kaHanpaTypu! Pasbupa ce, Korato 6barapckata
XY[0XeCTBeHa 06LHOCT pa3bpa KakbB e GOKYCHT Ha NPOeKTa, 6poaT
HamanA. Ho B cnefBalyute 4eTmpuy roguHMN BMHarv nMatle noseye OT CTO
y4acTHULN.

Cnep neToTo M3fdaHWe pa3bpax, e KnacuyecknaT TUN CbCTesaHmne — ¢
KaTanor 1 n3nox6a 3a XyfoXXHULMTE, HOMUHMPaHW 3a HarpajaTta 3a
YTBbPAEH 1 MNIaA XyAOXKHUK, HAKAK c/ e n3yepnaH. imalue aBTopw,
KOUTO yyacCTBaxa BCEKU MbT, M TaKMBa, KOUTO BUHArK CTosixa HacTpaHa,
BEPOATHO 3aLL0TO CMATAXa, Ye ca NpeKaneHo fobpy, 3a Aa ce cbCTesasat
C HUKOW Apyr... 3aToBa M36pax HoBa dopmyna, cropef KOATO »KypuTo
HAMa Aa n3brpa Hali-gobpuTe NPOU3BeLEHNA Ha U3KYCTBOTO, a e
noakpens obelaBallyy NPOeKTH B chepaTa Ha CbBPEMEHHOTO WU3KYCTBO,
KaTo MO TO3M Ha4YMH OTBOPY CbCTE3aHNETO 3a OPraHM3aTopu, KypaTopm
1 aBTopw. MpomsaHaTa belle fo6pe npueTa 1 Npe3 cneaBaluTe Cefem
rogunHu 130 NpoekTa crnevennxa 6e3sb3amesgHa NOMOLL,.

Ho BpemeTo HAMa munocT. Habnukaaiku 80-rogmiiHa Bb3pacr,
HaMepuX 3a Pa3yMHO [a 3aBbpLia aHraXXMMeHTa Cu JOKaTo BCe oLe
Mora fa Bnafen u3uano npoueca. BMecto ga ce NOKNOHA TUXO, Noxenax
CcbOUTUE C BUAMMOCT U U36pax 1a opraHm3rpame nocneaeH KOHKypC 3a
apTUCTK OT NO-MNAA0TO NMOKOJEHME.

M3kntountenHo cbm 6narogapeH Ha Mapua BacuneBa, KoATo npeanoxu
fa 6be AoMaKuWH 1 Ja Kyprpa nsnoxbarta. Ta e Hanpasuna MHOro 3a MeH
1 B MMHanoTo. 3a Moe rofiAMo y0BOJICTBME yyacTBaxa ronam 6poi ot

Han-TanaHTMBUTE 6'bJ'IFapCKVI Xy[OXXHUUN N nsnoxbara e NPOCTO Kpacuea.

U.laCTHVIB CbM fa B1aA, 4e MHOro LUenn, KOMTo NCckax aa NoCTuUrHa C moAa
NPOEKT, 6sxa peanusnpaHn. A UMEHHO — a JOCTUIHA He CaMO [0 HAKOW

3aTBOPEHUN apTUCTUYHUN KPbIroBe, HO A0 XyAOoXeCTBeHaTa 06LLHOCT Ha
Taswy CTpaHa KaTo uAno. 3aefHo C yTBbPAEHU U U3BECTHU INYHOCTY,
MHOTIO MNlafii TBOPLM, KOUTO TOKY-LLO M3N13aT OT akageMuUATa, Mmaxa
Bb3MOXXHOCT [1a yyacCTBaT B NPOeKTa. 3a MeH bGelle BaXKHO He camo
XYROXHMLWM OT cTonuuaTa Ha bbnrapua ga ce Bb3nonssar oT Harpagarta

1 3a WacTune yyacTHMLmMTe goraoxa colyo ot Nnosaus, BapHa, Benuko
TbpHOBO 1 Apyrn MecTa. HoBrHaTa 3a Harpagata Ruf cblyo 6bp30 ce
pa3npocTpaHm B Uy6MHa. YyacTBaxa 6barapCku TanaHTy, X1BeeLm BbB
BueHa, BepnuH, Mapux, JlonaoH n Hio Mlopk 1 Ha MHOTO fipyri MecTa,
KaTo BbpHaxa CBOA OMNUT 1 MOCTUXEHNA B poAnHaTa CU 1 MO TO3U HaunH
npeo6bpHaxa YeCTO KOMEHTUPAHOTO M3TUYAHE Ha MO3bLM.

[aBankum cn cmeTKa 3a HefJOoBEPMETO U HAMPEXEHNETO, YEeCTO
npeo6nagaBalym B 06LECTBOTO U B YAaCTHOCT B apPTUCTUYHUTE KPBIoBe, ce
onunTax Aa cnassam npasuiaTa 3a OTKPUTOCT 1 NPO3PaYHOCT. YneHoBeTe
Ha >KypUTO Ce CMEHsXa Ha BCEKM HAKOJIKO FOAVHY, BKlOUBaxa ce 6barapu
1 yyxkgeHuw. My6nukyBaHu 6axa cnucbumTe Ha 6eHedULNEHTUTE, KAKTO
1 Ha nonyyeHuTe cymu. Taka B TeYeHMe Ha roguHuTe ronsm 6poi xopa
y3Haxa Kak pyHKuUMoHMpa HarpafaaTa Ruf.

Mpow3xoxaam OT CTpaHa, B KOATO XopaTa C U3BeCTHO 6oratcTBo

YecTo CMATAT 3a NOAXOAALLO [a IO CNOAEeNAT C 06LHOCTTA, KOATO UM e
no3Bonusa ga BoaaT 4o6bp XKMBOT. MHO3MHA Ce aHraXxnpar B coLMasHara,
aKafileMuyHaTa Unm xyfoxecTseHarta cpepa 1 NOKPOBUTENCTBOTO NOA
dopmaTa Ha CTUNEHAMI, Harpaan 1 fapeHns e obuYaiHa NpakTrKa.
Wckax Ta3u Tpagmuma aa Habepe cvna u B bbarapus n MosT CKpomeH
npumep Aa Hamepu nocneposatenu. Pasbuvpa ce, ue ce HyXxpaeTe oT
napw, 3a ja ro HanpasuTe, HO AOPU U C MO-ManKn CyMn MoXeTe Aa
NOCTUrHEeTe MHOTO.

Te3un 13 roguHu oT HarpagaTta Ruf My foctaBuxa ronamo
yaoBsneTBopeHe. Ho ToBa, KOeTo cumTam 3a ycneluHa nctopus, He 6u
61no Bb3MOXKHO 6e3 nofKpenaTa Ha MouTe 6bJIrapcku NpuATenun. Hukora
He 3ab6paBAM eHTyCra3Ma UM, Korato 06aBUX NpoeKTa cv npes 2006 .

W ronsiMaTta UM JINYHA aHraXKMpPaHoCT oLe OT CaMoTo Havano. [pe3
BCUYKMTE TE3W rOAMHM M1 laBaxa CbBETM 1 MOEMaxa MHOTO 3aZjaun.
Wckam ga nm 6narogaps ot cbpue. YceTux 1 6narogapHocTTa Ha apT
cpeanTe 1 ce pagBax Ha opuUmanHo npusHaHve. Toa Me Hacbpuu fa
NpoAabIIKa.

Hakpas MownTe 6narogapHOCTY ca 3a yyacTBaLiMTe apTUCTy 1
6eHeduumeHTU. [TOBEYETO OT TAX MPaBUIHO C/iefBaxa NpoLeaypuTe 1
npaswunaTta 1 He Me noaeepaoxa. belle ynosoncteue ga paboTa ¢ TAX 1 Aa
BMAA Pa3BUTMETO UM C TeYeHMe Ha rognHuTe. Hamam npeasumg TexHuTe
APTUCTUNYHM 3aN10XK0M, KOUTO 6AXa ybeauTenHM npes UANoTo Bpeme, a
CnocobHOCTTa M [ia ce NPeACTaBAT C NnepdeKTHY nopTdonna n aa ce
afanTMpaTt KbM MeXXayHapoaHuUTe CTaHaapTu.

Bcnuko ToBa npefBeLuaBa cBeTo 6baelle. bbnrapus goroHsa ceeta u e
4acT OT MeNHCTpUNMa. Bce olle cbm HaOKONO 1 We cnega To3m npouec ¢
ronamo ygososncTaue. Llle octaHeM B KOHTaKT.

Litopwnx / BueHa, oktomepwn 2019 T.

Gaudenz B. Ruf: Looking back

13 years of “Gaudenz B. Ruf-Award” - 13 years of adventure! When |
started thinking in 2006, after my retirement from the Swiss Foreign
Affairs, of creating an art award in Bulgaria, where | had been assigned
as ambassador from 1995 till 2000, my Swiss friends thought it crazy to
take up such a commitment in a far away and somehow strange country.
And quite a few of my Bulgarian friends doubted that this experiment
would last more than one year given the animosities in the local art
scene and other complications.

| tried it all the same. The response for the first competition 2007 was
overwhelming. The jury had to cope with more than 200 applications!
Of course, when the Bulgarian art community realized what kind of art
would find the jury’s favour the numbers dropped. But in the following
four years there were always more than one hundred participants.

After the 5th edition | realized that the classical type of competition

- with catalogue and exhibition for the shortlisted artists, as well as

an established and a junior artist prize with diploma - was somehow
exhausted. There were those who participated each time and those who
always stayed away, probably because they thought they were too good
to compete with anybody else.... So, | opted for a new formula according
to which the jury would not select the most accomplished art works but
support promising projects across the field of contemporary art thus
opening up the circle of participants to organizers, curators and authors.
The change was well received and in the following seven years up to
130 projects profited from a grant.

But time has no mercy. Approaching the age of 80 | found it wise

to bring my commitment to a close as long as | can fully master the

job. Instead of quietly bowing out | wished for an event with visibility
and opted for a last competition for artists belonging to the younger
generation. | am immensely grateful to Maria Vassileva who offered

to host and curate the exhibition. She has done a lot for me also in

the past. To my great pleasure a large number of the most talented

spread abroad. Bulgarian talents living in Vienna, Berlin, Paris, London
and New York and many other places participated in great numbers,
bringing back their experience and achievements to their home country
thus reversing the often-lamented brain drain.

Knowing about the mistrust and the animosities often prevailing in the
society and also the artistic circles | tried my best to respect the rules

of openness and transparency. The members of the jury changed every
few years, they included Bulgarians and foreigners. The lists of the
beneficiaries were published as well as the amounts they received. So,
in the course of the years a large number of people came to know how
the Ruf-Award functioned.

| come from a country where people with some fortune often think it
appropriate to share it with the community that has enabled them to
lead a satisfactory life. Many commit themselves in the social, academic
or artistic spheres and patronage in form of scholarships, awards and
donations are a regular feature. | wished this tradition would also gain
strength in Bulgaria and my modest example would find followers. Of
course, you need some money to do so but even with smaller sums you
can achieve a lot.

These 13 years of the Ruf-Award have given me great satisfaction. But
what | consider a success story would not have been possible without
the support of my Bulgarian friends. | will never forget their enthusiasm
when | announced my project in 2006 and their great personal
commitment right from the start. All along these years they have given
me advice and accepted to take over many tasks. | wish to thank them
from the bottom of my heart. | also felt the gratitude of the art circles
and enjoyed official recognition. Both encouraged me to continue.
Finally, my compliments go to the participating artists and beneficiaries.
Most of them correctly followed the procedures and rules and did not
let me down. It was a pleasure to work with them and to see their skills
improve in the course of the years. | don’t mean their artistic talents that

NnsaiiH: HOM LSS 2803 6a8E o ) ) Bulgarian artists participated and the resulting show is just beautiful. were convincing all the time but their capability to present themselves

Layout: NOL . ‘ ‘ H “ ‘ 1 pasHoobpase. Tosa He Gu morno jace  of it could not have happened without I am happy to see that many goals | wanted to achieve with my project with perfect portfolios and to adapt to international standards.
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Print: illusion&neoprint cnyyn 6e3 yyacTneTo Ha MHOTO Xxopa the participation of many people, and were realized. Namely to reach not only some closed artistic circles All this points to a bright future. Bulgaria is catching up with the world
o IARTHY AL IR but the art community of this country as a whole, next to senior and and is part of the main stream. I'll still be around and follow this process

aten: lanepua CTpyktypa
yn. KyamaH LLlankapes 9, Codusa 1000
Publisher: Structura Gallery
9, Kuzman Shapkarev Str., Sofia 1000
www.structura.gallery
Coduis 2019 Sofia

1 ocobeHo 6e3 nocnepoBaTteniHUTe

v wenpu ycunna Ha layaexy b. Pyd.

Mapwsa Bacunesa

especially without the consistent and

generous efforts of Gaudenz B. Ruf.

Maria Vassileva

well known personalities also many young artists just emerging from
the academy. | made it a point that not only Bulgaria’s capital should
benefit and luckily the participants also came from Plovdiv, Varna, Veliko
Turnovo and the other regions. The news of the Ruf-Award also quickly

with great pleasure. I'll stay in contact.

Zurich / Vienna, October 2019



BeHeTa AH,D‘pO Ba (p. B BbArapusi) 3aBbpLUBa UCTOPUA Ha U3KYCTBOTO U dUAOCODUA

(6akanaBbp) B XyMOOATOBUS YHUBEPCUTET HA BepAvH. AUNAOMKPa Ce U B CNELIMAAHOCT CKyANTYpa
(MarvcTbp) B XxyAoXecTBeHaTa akapemus WeiBensee Academy of Art B BepanH. C onut B obaacTTa Ha
EeKCneprMEHTanHUA AOKYMEHTaAeH GrAM 1 poTorpadusta B HacTosLLaTa CU apTUCTUUHA NPaKTUKa TA
CcbyeTaBa pPa3AMUHU MEANU Y U3TOUYHULIM, KaTo apXMBHWU U AOKYMEHTAAHW MaTtepuanu ¢ XMUBOMWUC, BCUUKK
CBbP3aHU Upe3 aHUMALMS Y KOMMIOTbPHO CUMYAMPAHU CPeAn. YUacTBa B MHOXECTBO U3A0XOM B fepMaHus 1
BbArapus, a cbLuo Taka v B ABCTpUS, ApXeHTUHa, bpasuaus, Moawa u B U3paen, kbaeto npe3 2016-2017 r.
3aBbpLUBa yacT ot obyueHueTo cu B Bezalel Academy of Arts and Design, Vlepyca/\MM. AHApPOBa noAyyaBa
HSIKOAKO CTMMNEHAMM, KaTo cTuneHans Mart Stam/Deutschlandstipendium npes 2015 r. u ctuneHams 3a
aptnctn ot Cusanuswerk 2016-2019 r., a npe3 2019 r. € HOMUHMpPaHa 3a HarpaaaTa 3a CbBPEMEHHO
13KycTBo BA3A. duAmMUTE 11 ca CeAEKTMPAHU U NPEACTaBEHU Ha MHOXECTBO MeXAYHaPOAHW GUAMOBHU
decTnBanu, BkatounTeAHO: International Leipzig Festival for Documentary and Animated Film, Germany
(2018), MONSTRA Lisbon Animated Film Festival, Portugal (2019), FILE Electronic Language International
Festival, Brazil (2019), European Media Art Festival (EMAF), Germany (2019). B momeHTa xuBee 1 pabotu
B bepauH.

Veﬂeta Aﬂdrova (b. Bulgaria) is a visual artist who obtained a Bachelor’s degree in history

of art and philosophy at Humboldt University Berlin and also graduated (MFA) in sculpture/fine arts from
the WeiBensee Academy of Art Berlin. With her background in experimental documentary film making
and photography, in her recent work she is combining diverse medias and sources such as archive and
documentary material with paintings, all related through animation and simulated environments. She
took part in numerous shows in Germany and Bulgaria, as well as Austria, Argentina, Brazil, Poland and
in Israel, where she did part of her study at the Bezalel Academy of Arts and Design in 2016-2017.
Androva is also the recipient of several scholarships, such as Mart Stam Scholarship (2015), Artist
Scholarship from Cusanuswerk (2016) and was recently nominated for BAZA Award for contemporary art.
Her films have been selected to screen at numerous international film festivals, including: International
Leipzig Festival for Documentary and Animated Film, Germany (2018), MONSTRA Lisbon Animated Film
Festival, Portugal (2019), FILE Electronic Language International Festival, Brazil (2019), European Media
Art Festival (EMAF), Germany (2019). She is currently based in Berlin.

www.venetaandrova.com

ﬂeﬂ,a BaHeBa (p. B Codusi) uscnepBa npoLecute Ha usrpaxxaaHe B 0ce3aeMus CBAT, YOBELLKUTE
Bb3MPUATUA U TEXHUTE OrpaHuueHus. TBopbuTe i1 CBbP3BAT TEMU KaTo MaTePUanHOCT, KOHTPOA, YCTOMUMBOCT,

Oasuc, 2018, Buaeo, 15’26 =

Oasuc: 2800 M2 urpanHa naotl, 220 UrpanHu
aBToMaTtu, 35 macu. Tasm KOHKpPETHa

crpaaa e nocTpoeHa B MepuxoH npes

1998 r. KaTo Ka3nHo. Ta NpeAcTaBAsiBa
nMbpBaTta roAsiMa YacTHa MHBECTULMS B
NanECTUHCKUTE TEPUTOPUM, KAKTO U MbPBUAT
rOASIM TPAHCTPaHWUYEH NPOEKT 3a pa3BUTHE,
BKAtouBalLL M3paen, ManectnHa u VIopAaHMH. B
cpepata Ha CAOXHa reonoAUTUYECKA CUTYaLMS,
T8 € TpA6Bano Aa 6bAE MAOAOPOAHO MSICTO

3a MHBECTULIMK U UIPU C LEA YAECHSIBAHE Ha
KOMYHUKaLMOHHUTE Y MUPHUTE NPOLIECH,
npeau Aa 6bAe 3apaseHa ot Kopynums 1

KOHPAMKTU. ,0a3unc” 3atBops Bpatute cu npe3 2000 r. MaAKo CAeA HAYaAOTO Ha
BTopaTta UHTndaaa. Taka HapeyYeHoTo ,Ka3nHO Ha MUPHKUS NPOLEC” OCTaBa A0
AHEC HaMbAHO 060PYABAHO M CE HaAsiBa AA Bb30OHOBW AEMHOCTTa CY BEAHAra
LLIOM Ha U3paenCKM rpaxaaHmn bbae paspeLleH cBoB0AHWSA AOCTbM A0 EpHXOH.

BeHeta AHapoBa & Mapu Aynackuyp

R4

Life Lines #2018 (2019), AeHTUKyASpeH neuat, 120 x 180 cm

Life Lines e cepusi BU3yanHu ,AHEBHULKW". #2018 e HauanoTo
1 NMPeACTaBAAIBa BCUYKWM CHUMKH, HanpaBeHW CbC CMapTdOH

Oasis, 2018, video, 15'26"

Oasis: 2800 square meters of gaming floor,
220 slot machines, 35 tables. This insulated
and particular edifice was built in Jericho

in 1998 as a casino. It represents the first
largest private investment in the Palestinian
territories, as well as the first major cross-
border development project, involving Israel,
the Palestinian Authority and Jordan. In the
midst of a complex geopolitical situation, it
was meant to be a fertile spot for investment
and gaming all the while instrument for
facilitating communication and peace
processes before being infested by corruption
and conflicts. It closed its doors in 2000 shortly after beginning of the second
Intifada. The so called “casino of the piece process” remains till today fully
equipped and hopes to reopen as soon as Israelis are allowed to freely access
Jericho.

Veneta Androva & Marie DuPasquier

WUrpauku, 2018/2019

AVPEKTHO OCBETABaHe BbpXy aHaAoroBa
doTtoxapTusi/potorpama, aHaAoroB yHUKaT
(1-8),24 x30c™m

Toys, 2018/2019
direct exposure on photo paper/photogram,
analogue, unique pieces (1-8), 24 x 30 cm

The photogram series “Toys“ represents
a range of objects directly exposed on
photo paper. On display is a gathering
of game objects from different contexts
- war toys for children and sex toys

for adults. A connecting element is

the game as a form of play and an
anthropological constant in human
social interaction.

Cepusta dotorpamu “Toys“ n3obpasasa
06€EKTH, AUPEKTHO OCBETEHU BbPXY
doToxaptua. NpeactaBeHn ca nopeavua
OT UrPaYKM OT PA3AUUEH KOHTEKCT

- BOEHHW Urpayku 3a AeLa, Kakto u
CEeKC Urpaykv 3a Bb3pactHu. CBbp3BaLL,
EeAEMEHT e uUrpata KaTto aHTPOMOAOrMYHa
KOHCTaHTa B COLIMOKYATYPEH acrnekKT.

Life Lines #2018 (2019), lenticular print, 120 x 180 cm

Life Lines is a visual “dairy” series. #2018 is the
beginning and consists of all images, taken with a

,D|V|M Mpr rqueB (p. B MAOBAMB) XMBee U pabotu B MA0BAKMB, BbArapus.

MonyyaBa 06pa3oBaHKeTO cU B HaunoHaaHaTa XyaoxecTBeHa Akapemus, Codus,
YHUBEpPCHTETa MO U3KYCTBA B YTPEXT M yuacTBa B pe3WAEHTHATa Nporpama Ha Parikcakapemu,
AmcTeppam. Herosum TBOp6M ca n3naraHu B Coduiicka rpapcka XyAOXKeCTBEHa ranepus,
Kpanckusa aBopeL, B AMcTepaaM, ranepus fepxapa XopaaHa, AMCTepaam U MHOMO APYTU.
MNpe3 2014 n 2016 noayyaBa ctuneHamMun ot GoHpaumst MoHapWaH, XonaHaus. Mpes 2013
noAyyasa Harpaaata Ha ByHUHr BpoHrepc, AMctepaam. Tpu roOAMHKU NO-KbCHO NOAyYaBa
HarpaaaTta Ha AavaHc Bbarapus 3a pervoH Maosams. Mpes 2016 kapTuHUTE My ca U3bpaHu
oT Kypatopa Hoop MapTuHc 3a ydactve B usnox6bata ,lepcnekTMBu U KOHLUENUMK®, YacT oT
Apt Potepaam. Toi yyactea B obLata nanoxba ,[eHepaumsi Mexay eHTyCMa3bM U paspyxa“ B
KackapeHkoHAeH3aTop, Apt AvcTte, basen 2019.

D|m|tar GeﬂCheV (b. in Bulgaria) lives and works in Plovdiv, Bulgaria. He
studied at the National Academy of Arts in Sofia, the HKU University of the Arts Utrecht,
The Netherlands, and was a resident at the Rijksakademie in Amsterdam. His works
have been exhibited at Sofia City Art Gallery, The Royal Palace, Amsterdam and gallery
Gerhard Hofland, Amsterdam, among many other spaces. In 2014 and 2016 Genchev
received grants from Mondriaan Fund, NL. In 2013 he won the Bunning Brongers painting
price, Amsterdam. Three years later he received the price of Alianz Bulgaria for the region
of Plovdiv. In 2016, Genchev’s works were selected by curator Noor Mertens for the
“Prospects & Concepts” section of Art Rotterdam. He participated in the group exhibition
“Generation Between Enthusiasm and Destruction” at Kaskadenkondenzator, Liste Art
Fair Basel, 2019.

www.genchev.org

Tuxa no6eaa, 2019, MacAo 1 akpuA BbpXy naatHo, 190 x 230 cm
Silent Victory, 2019, oil and acryl on canvas, 190 x 230 cm

06bpKkBaHe, 2019, MacAreHW 60U 1 eNOKCHAHA CMOAA BbpXy MAaTHO, 50 X 60 cm

Confusion, 2019, oil and epoxy on canvas, 50 x 60 cm

Mpuka3ska 6e3 kpai, 2019, MacAo 1 akpuA BbpXy naaTHo, 190 x 210 cm
Never-ending Story, 2019, oil and acrylic on canvas, 190 x 210 cm

Cnep06eAHOTO CABHLE Ce NPOKPaABa MeXAY AbpBeTaTa M orpsiBa NOBbPXHOCTUTE MO ABOPA.
HabAtopaBam Cbe 3axaac NpomsiHaTa Ha LBeToBeTe, opMuTe U atMocdepata. CBeTAMHATA € TomnAa U
napa CTpaHW4YHO BbPXY 3emsTa. MoauepTaBa NPEAMETHTE U Te U3TAEXKAAT COYHM, NAACTUUHU U BoraTu.
Mmam 4yBCTBOTO, Ye e eKCNAOAMPAT BCEKM MOMEHT. B raaBata My HaxAyBaT MHOXECTBO CHOXETH 3a
kapTHU. C TpenepeLuym pbLe B3MMam dotoanaparta v 3anoyBam Aa CHUMaM. BuHaru cb3epuaBam
Ta3u KpacoTa ¢ Tbra. AbAOOKO B cebe CU 3HaM, Ye LLIE MU € USKAIOUUTEAHO TPYAHO Aa NMPETBOPS TOBa,
KOeTo BMXAaM. Manko NO-KbCHO CbM B ateaneTo. YyBcTBaM ce ANbXEH Aa HapucyBaMm caepobeaHata
CBETAMHA, NPeTBOpsiBalla 0OMKHOBEHWTE MPEAMETHU B CIOXETH, MABALLM OT Pas.

The afternoon sun sneaks in through the trees and shines upon the courtyard. | observe with
fascination how the colors, shapes and atmosphere change. The warm light reaches the ground

at a slant. It emphasizes the shapes and makes everything look juicy, rich and alive. It seems as if
everything might explode at any moment. Suddenly several images of paintings rush into my mind.
My hands trembling, | grab the camera and start shooting. | always observe this beauty with sadness.
Deep inside | know it will be very difficult to paint what | see. Later on | am sitting in my studio. | feel
obliged to paint the afternoon light, which turns all these common objects into stories from Heaven.

‘i"i"

H aTaﬂ Mg I/I Op,EI,aHOBa (p. B CoduA) e MHTEpAUCLMNAMHAPHA XYAOXKHUYKA,

KOSITO paboTH C Pa3AMUHU MEAWM, 3a Ad Cb3AaBa MHCTaAaLMK, KOUTO Ca KOHTEKCTHO-
OpPUEHTUPAHM M CbyeTaBaT CKYANTYpa, BUAEO, 3BYK, TEKCT U PUCYHKa. B MOMeHTa 3aBbpLuBa
MarncTbpcka nporpama B crneunanHoct Dirty Art B Sandberg Institute B XonaHawms.
MpeauLLHOTO 11 06pa3oBaHKe BKAOUBA HakanaBbpcka cTenaH no M3siHu uskyctaea ot Royal
Academy of Art B Xara (2018), 6akanaBbpcka cTenaH no ®otorpadus or HaumroHanHaTa
aKaAeMUst 3a TeaTpanHoO M GUAMOBO M3KYCTBO B bbarapuma (2013) 1 yuactne B nporpama
»Epasbm”“ B Central Saint Martins B AoHAOH (2017). Ta B3MMa yuyacTve B YbPKLLOMU, CPEA
kouto OTSEFINAM (MANIFESTO) B TENT, Potepaam (2015) 1 MaicTopcku Kaac Ha Mapcea
BaH EaeH v Bapbapa Cuiinep B KABK, Xara (2016).

Mpe3 2018 e HOMWHUpPaHa 3a Harpasa BAZA 3a cbBpeMeHHO M3KyCTBO B BbArapus.

HeiiHn paboTu ca nokasBaHu B: Sofia Art Week 2019, Magma Festival B Kanal Center
Pompidou, Bptokcen (2019), THE COMMON INN B Het Nieuwe Institute, Potepaam (2019),
Untouched Intimacies B8 NEVERNEVERLAND, Amctepaam (2019), The Nudist on the Late
Shift, Xara (2018), SUPERVUE, N\uex, bearns (2018), W139, Amcteppam (2017), Lockers,
Stedelijk Museum, Amctepaam (2017), The Old Police Station, London (2016), (De)Quantify
Mel, TENT, Potepaam (2016), the fridge, Codusa (2016), Institute for Performance and
Theory project, Xacnea Apt LlenTbp, Codus (2014), Trans-Ideology Short Film Festival, Berlin
(2012). Ot 2015 paboT No KypaTopckK NPOEKT, HapeueH GRUPA. MNMoHacTosiLLeM X1Bee 1
pabotv B AMcTepaaM, XonaHAMS.

Natalla Jordaﬂ Ova (b. Sofia) is an interdisciplinary artist working with a

variety of media to create context-aware installations, which combine sculpture, video,
sound, text, and drawing. Currently, she is concluding a master programme at Dirty Art
department of Sandberg Institute in The Netherlands. Previous education includes BA

BPBL3KUTE Ha xopaTta C NPUPOAATa U C AUTUTAAHUTE TEXHOAOTUM.
3aBbpluUBa MarucTpartypa no HoOBU MeAUK (yHUBEPCUTET AaATO, XeA3UHKM) 1 doTorpadus (HaumoHanHa
XyAOXecTBeHa akapemusi, Codun). HeliHn paboT ca 6UAM Noka3BaHW Ha Pa3AMUYHKU MECTA, KaTo:
HaumnoHanHata ranepus B Cooumsa, HAK, Coduiicka rpapcka xyaoxectseHa ranepumsi, Contemporary Space,
BapHa, ranepus Lapinlahti u Kaapelitehdas B XenaunHku, myses Essl B KnoctepHoibypr/BueHa, Galerie
Nord | Kunstverein Tiergarten B BepauH, Kakto v B M3n0XOEHW NpocTpaHcTBa B bapcenoHa, AHAXOBEH,
Ceyn. BaHeBa e HOCUTEAKA Ha HSIKOAKO Harpaau, mexay kouto: Essl Art Award (2013), XXopx Mana3os -
Harpaaa 3a cbBpeMeHHo Br1aeo (2016), ABe HOMWHaLMK 3a HarpapaTta basa (2014 n 2017). NMoHacTosiLem
XuBee U pabotn B XeA3UHKU.

Museum of Non-Human Ethics after The Fifth Law, 2018-,
installation, dimensions variable, video 3'22", digital modeling, 3D print

My3e# Ha HeuoBelLKaTa eTuKa caep lMetua 3akoH, 2018-, uHcTanaums,
BapupaLLm paamepu, Buaeo 3'22”, aurutanHu moaenu, 3D nevat

npe3 2018. U3obpaxeHnaTa ca pa3TBOPEHU B LIBETOBETE,
KOWTO CbAbpXaT. PAAKO pasraexaam Ctapute Cu CHUMKM,

HO 3aTOBa MbK NPOAbAXABaM Aa NPaBs MHOXECTBO HOBMU.
KOHTypuTE M3rAEXAa TYOST CMUCHA.

Paborata e pa3spyLuaBaHe Ha KOHKPETHOTO, KbAETO
KOHTEKCTBT M34Ye3Ba 1 0cTaBa camo UBAT. ToBa npasu
1306paxeHnsaTa yHUBEPCaAHU, 0CBOOOAEHH OT
cneundUyHaTa CUTyaLmsi, uMcTa emMoupms. A AaAY e Taka?
LiBeToBETE AOCTATBLYHM AU Ca, 3@ AA Cb3AAAAT [NpexuBsaBaHe?
LLle cTMMyAMpaT AM AOCTaTbyHO ceTMBaTa?

smartphone camera in 2018. The photos are dissolved in
lines of the colours which they contained. | rarely check
my old photos, yet | keep producing loads of new ones.
Contours seem to lose significance.

The work is a demolition of the concrete, where context
gets lost and only colour remains. That makes the images
universal, free from a specific situation, pure emotion.

Or is it? Are the colours themselves able to generate an
Experience? Would they be enough of sensorial stimuli?

Museum of Non-Human Ethics after The Fifth Law e umeto Ha
BMAEO U CKyANTypHa MHCTanauusi. ToBa ABOMHO O3HaUYeHUe BOAU
AO KOAMpPaHa pedepeHTHa 3arapka. B pamknTe Ha CkyanTypHa
MHCTaAaLMsi NPEAMETUTE Cce NOSBABAT KaTo apTedakTu oT
6AM3KOTO BbaeLLE, KOETO YOBEYECTBOTO M3rpaxaa B MOMEHTA.
ABatap BW NocpeLLia KakTto B peaneH, Taka U B AUTMTaAeH
KOHTEKCT, OCTaBSAINKM OTBOPEH BbMPOCa C KAKBO NMPOCTPAHCTBO

ce cOAbCKBAME M KaKBO O3HaYaBa Aa Onas3vM mMaTtepuanHocTTa

B 6baeLLEeTO. MaTepranHOCTTa Ha CKYANTYPUTE U TEXHWUTE
EeMMUPUYHWUTE AGHHM Ca 3anas3eHu Ypes NPeBoAa MM BbB dUAMaA
B TEXHWUTE AUTUTaAHW Bepcuu. Te cTaBaT yacT OT UMpKyAaumsTa

Ha 1M306paxeHus, NPEOAOAABANKM GU3UUYECKOTO Pa3CTosiHKE,
KOETO BMHAru ce oTHacsi A0 TAAOTO, KOETO NPUCHCTBA. Taka
AEOUHMPAHWAT My3eii HU NOCTaBsA B CNEKYAGTUBEH CLEHapWi,

B KOMTO €TMKaTa ce NPUNMUCBA Ha HEYOBELLKK, Cb3AAAEHM OT
yoBeKa cybekTU. Aaau Te NpuTEXaBaT npasa AU He, He € BblPoC
Ha 2084 r., @ Ha AHELUHUS AEH.

MpobAemMHo e pa ce pa3bepe naenTa 3a noemaHe Ha OTFOBOPHOCT
OT HEYOBELLKM CYBEKTU, Tbid KAaTo HUE HE UM NpUNUcBaMe
KauyecTBOTO Ha CaMOCb3HaBaHe. Bbnpeku Ue He e HambAHO
OMMCaHo 1 NOAPOBHO 0BACHEHO, Cb3HAHMETO CbLUO HUKOTa

He e 6UAO MPUNUCBAHO M Ha XMBOTHWUTE. CAeAOBATEAHO, TOBA
AHTPOMOLEHTPUUHO YHeXAEeHWE ce NpeBpbLUa B NPEANocTaBka 3a
pasrAexaaHe Ha 3aKOH U eTHKa, KaTo NPUCHLUM CaMo 3a YoBeKa.

Museum of Non-Human Ethics after The Fifth Law is the
name of video work and sculptural installation. This doubled
signification results in a coded reference riddle. Within a
sculptural installation, objects appear as artifacts from the
near future, which humanity is currently constructing. An avatar
welcomes you both into a real and digital context, leaving open
the question of what space we are confronted to, and what
it means to preserve materiality in the future. Translated into
their digital versions in the film, the sculptures’ materiality
and empirical data are preserved. They become part of the
image circulation, bypassing physical distance, concerning the
body in presence. The museum, as proposed, is placing us in
a speculative scenario in which ethics are assigned to non-
human, human-
created entities.
Whether or not
they possess
rights, is not
a question of

W 2084, but of

§ today.

Leda Vaﬂ eva (b. in Sofia) explores the processes of construction in the observable world,
human perceptions and their limitations. Her pieces revolve around themes like materiality, agency /
control, sustainability, the relationship of people with nature and digital technology.

Vaneva holds MA degrees in New Media (Aalto University, Helsinki) and Photography (National Academy
of Art, Sofia). Her work has been exhibited at a number of venues, such as the National Gallery in Sofia,
the National Palace of Culture, the Sofia City Art Gallery, Contemporary Space, Varna, Lapinlahti Gallery
and Kaapelitehdas in Helsinki, Ess| Museum in Klosterneuburg/Vienna, Galerie Nord | Kunstverein
Tiergarten in Berlin, as well as exhibition spaces in Barcelona, Eindhoven, Seoul. Vaneva is also the
recipient of several awards, including the Essl Art Award (2013), George Papazoff Award for contemporary
video (2016), two nominations for the Baza Award (2014 and 2017). Currently she lives and works in
Helsinki.

www.ledavaneva.com

TbHKU 6eAn AMHUIKK (2018- ), PLA,npubanauteaHo 50 x 50 cm Besika

Cepus paboTu, 3acsirally ABUXEHUETO M NPeXoAa. 3anoyHaAW KaTo PUCYHKa OT TbHKW YepHU
AMHWUIKK, , ToHKU 6eAM AMHUIAKK® NPOCAEAsiBa TPAHChGOPMaLMATa Ha MAEW BbB GOPMU B
NPOCTPaHCTBOTO. [TOBTOPEHWETO M CAyUYaMHOCTTa Ca OCHOBHUTE MHCTPYMeEHTU. PaboTata nacaeaBa
eNeMEHTUTE Ha Cb3AaBaHETO, CAEABAVKM eCTECTBEHUTE HAaUUHW 3a CTPYKTypUpaHe Ha MatepusTa.

Thin White Lines (2018- ), PLA,approx. 50 x 50 cm each

A series about movement and transition. Started as a drawing made up of thin black lines,
Thin White Lines traces the transformation of ideas and forms through space. Repetition and
randomisation are the main tools used. The works explore the elements of formation, following
nature’s ways to structuring matter. An ongoing project.

<?A®‘, N 'Jf\ . \

T3 ; ) It is problematic
: *i\ A : to understand
the idea of claiming responsibility of
non-human entities since we don’t

I

OctaBa BbNpOCHT - Kak pa3614pame Te3M NPUHUMNK BbB BPEMETO Ha YCKOPEHa npomMsaHa

CTeﬂa BaCMﬂeBa (p. B NoBeu) xuBee u pabotn B Codus. 3aBbpluBa cnell. CTeHonuc B

HauunoHanHaTta xyaoxecTBeHa akapemus, Coousa. Meuenn Harpaaata lfayaeHu b. Py (2010), HomuHaumm
3a HarpaaaTa BA3A 3a cbBpeMeHHO 13KycTBO, Codus (2013-2015), KakTo U pa3AMUHU PE3UAEHLIMK Cpea
kouto: KulturKontakt, Buena, (2012), Krinzinger Projekte, Petomihalyfa, YHrapus - BueHa (2012), Cité
Internationale des arts, Mapux (2014). YuactBa B MHOXECTBO rpyrnoBu U3AOXKOU MU MPOEKTH, HAKOWU OT
kouTo: “‘State of Apparition”’, ranepus Aether, Xara, XonaHausa (2019); ,PasvectBaHe Ha naactoBete/Maaao
M3KycTBO B My3esi*‘, CI'XI (2017); ,U3kycTBO 3a npomsiHa 1985-2015*, CIXI, 2015; “Process in Progress”,
Buena, (2015); ,®okyc Bbarapus* Viennacontemporary, Buena (2015) u aop. Cpea caMoCToATEAHUTE 1
n3aBu ca: “Signs of Sound”, lfanepusa +359, Codusa 1 KyatypeH ueHTbp ,ABopeua” - baauunk (2018/2017);
»TYHeA", nopaesa Ha MeTpocTaHums Bapaap (Hameca B rpaacka cpeaa 2017); “Under Construction®,
ranepus Contemporary space, BapHa (2015); ,5 Kytuun“, The Fridge, Coous (2015); , Tpya v cBO6OAHO
Bpeme“, ranepusi Un Cabinet D’Amateur, Codpusa (2014) u ap.

Ste|a \/aSI |eva (b. in Lovech, Bulgaria) lives and works in Sofia. She graduated in Mural

Painting from the National Academy of Arts in Sofia. She won the Gaudenz B. Ruf Award (2010),
Nominations for the BAZA Award for Contemporary Art (2013-2015) as well as various residences
including KulturKontakt, Vienna (2012), Krinzinger Projekte, Petomihalyfa, Hungary - Vienna (2012), Cité
Internationale des arts, Paris, France (2014). Stela Vasileva participated in numerous group exhibitions

CTpyKTypa Ha cBeTAMHaTa, 2019, 06ekT, 8 6pos akpuaHa
nAacTMaca C OrAeAaAHO MOKPUTUE, AbpBO, 161 x 42 x 30 cm

Ynpaxknenue |, 11, 111, 2019 (cepwua OT LeCT pUCYHKHM), akBapea B/y dotoxaptus, 70 x 90 cm
Exercise I, II, 1ll, 2019 (series of six drawings), color watercolor on photo paper, 70 x 90 cm

Structure of Light, 2019, object, 8 pieces acrylic plastic with
mirror coating, wood, 161 x 42 x 30 cm

Fine Arts from Royal Academy of Art in The Hague (2018), BA Photography from the
National Academy of Theatre and Film Arts in Bulgaria (2013). She participated in Erasmus
programme at Central Saint Martins in London (2017) and took part in workshops, among
which OTSEFINAM (MANIFESTO) at TENT, Rotterdam (2015) and Masterclass by Marcel van
Eeden and Barbara Seiler at KABK, The Hague (2016).

In 2018 she was nominated for BAZA Award for contemporary art, Bulgaria. Her work has
been exhibited internationally including presentations at Sofia Art Week 2019, Magma
Festival at Kanal Centre Pompidou, Brussels (2019), THE COMMON INN at Het Nieuwe
Institute, Rotterdam (2019), Untouched Intimacies at NEVERNEVERLAND, Amsterdam
(2019), The Nudist on the Late Shift, The Hague (2018), SUPERVUE, Livnge, Belgium (2018),
W139, Amsterdam (2017), Lockers, Stedelijk Museum, Amsterdam (2017), The Old Police
Station, London (2016), (De)Quantify Me!l, TENT, Rotterdam (2016), the fridge, Sofia (2016),
Institute for Performance and Theory project, Haspel Art Centre, Sofia (2014), Trans-
Ideology Short Film Festival, Berlin (2012). Additionally, since 2015 she has been working
on an ongoing curatorial project called GRUPA. It is an exhibition format, developed in and
generated by a context and brought back to physical space through the means of photo
or/and video documentation. She is currently based in Amsterdam, The Netherlands.
www.nataliajordanova.com

1 HOBO AedUHMpPaHe Ha TOBa KakBO O3HavaBa Aa 6bAELL YOBEK AHEC?

assign consciousness to those. Even
not being fully described and explained,
consciousness has been never assigned
to animals either. This anthropocentric
belief hence becomes the premise of
considering rights and ethics intrinsic
only to human. The question remains

- how we understand those principles
in time of accelerated change and
redefinition of what it means to be
human today?

. . = o - ~ EKcnepuMeHT cbe CBETAMHATA, OTPaXEHUS U MpevynBaHus. Experiment with light, reflections and refractions. (2014C) Magenta Strip 5
and projects some of which: State of Appa.rltlon, Aether Gallery, Hague, Holland (2019); Shlftmg_ _ Pabotata Ce CbCTOM OT TPH OCHOBHM KOMMOHEHTa: The work consists of three main components mirror, v 5
Layers / Young Art at the Museum, Sofia City Art Gallery (2017); Art for Change 1985-2015, Sofia City OTAEAANO, OTPAXEHWE W1 U3KpUBSIBaHe. MHTepecyBaM ce Ot reflection and refractions. | am interested in light as a | o .
C.rt Gall(t:ery, 2015; Proc;ess in ;r%rgss,\/ﬁackers:;a;zef - plattfc;]rm qurJunge hku nst,I Vienna, (2015); . CBETAMHATa KaTo n3pasHo CPEACTBO 3a TpaHCHOpMUpaHe means of tra.nsformlng and geljeratlng new forms in KM pMﬂ Ky3 MaHOB (D. B COGMS, MOHACTORLLEM XHBEE B AOHAOH) yuit 5_ p— Ongoing Line (AHwst & passmTue), 2011 NPOGKTHA PHCYHKA, CMECEHa TEXHHKA,
iennaContemporary, Focus Bulgaria, Vienna, AT ( 5) and others. Among her solo appearances are: = U reHeprpaHe Ha HoBM GOPMU B MPOCTPAHCTBOTO, Ypes space, by using mirrors, reflections and shadows on & HALVOHAAHOTO YUIAVILLLE 33 MSKYCTEa, CMOARH, BbArapys (1995-2000). Monyuasa _oinb 04 x50 x 12,5 om

“Signs of Sound”, +359 Gallery, Sofia and The Cultural Center - Palace Balchik (2018/2017); "Tunnel”,
underpass of metro station Vardar (urban environment intervention, 2017); “Under Construction”,
Contemporary Space Gallery, Varna (2015); “5 Boxes”, The Fridge, Sofia (2015); “Work and Leisure”, Un
Cabinet D’Amateur Gallery, Sofia (2014) and others.

www.stelavasileva.com

CTa.H MU p reH O B (p. B Codus). 3aBbpLuBa Xusonuc B HXA, Codusi, 6akarasbp (2002-2006)
v Xusonuc B HXA, Codus, maructbp (2016-2018). B nepunoaa 2007 -2012 pabotu rAaBHO C MHCTaAaLMS,
BMAEO U 3BYK. CArep 2012 ce 3aBpblUa KbM XMBOMKUCTa KaTo OCHOBHA MeAWs. CaMOCTOSTEAHU U3AOXOU:
M3BuHeTe* (2008, fanepus ,MictoneT, kypatop Aeaa ExumoBa, Codust), ,AcHo! (2011, kypatop MoBo
Manues, Codus), ,KapTuHu“ (2012, fanepusi ,t03uHa“, kypatop Moso MaHues, Copus), ,U3noxba“ (2015,
XyAOXecTBeHa ranepus ,Baaaummnp AuMuTpoB-Maiictopa®, kypatop MoBo MaHueB, KiocTeHaua, BbArapus),
,AaBuHa“ (2016, Contemporary Space, kypatop Moo MaHues, BapHa, Bbarapus), ,byket* (2017, fanepus
»Backa EmaHynnoBa“, kypatop AaHuena PapeBa, Codus) u ,Hsakomn mucam He ce pouxat” (2018, ranepus
Cu29, NrosauB, BbArapus). Yuactsa B MHOro6porHM rpynosu usnox6u: ,Mpouec B nporpec” (2015, lanepusn
Baeckerstrasse 4, kypatop Becena HoxapoBsa, BueHa), ,BHrumanue npsicHa 6os!“ (2015, CIXT, kypatopu
Mapus BacunaeBa, Brapmst MuxaiinoBa, AaHuena PapeBa, Coous), ,PasmectBaHe Ha naactoBeTe / Maapo
M3KycTBO B My3esi“ (2017, CIXT, kypatop Brapsa MuxainoBa, Codus), ,HopmMu Ha CbBMECTHO CbLUECTBYBaHE "
(2017, lfanepus ,Ctpyktypa“, kypatop Mapus BacunaeBa, Codus) u ,Benuko HaBeaHbx (2019, Fanepus
,CTpyKTypa“, kypatop Mapus Bacuaesa, Codus).

Staﬂlmll’ GenOV (b. in Sofia) has a BA in Painting from the National Academy of Arts in

Sofia (2002-2006) and a MA (2016-2018). In the period 2007-2012, he is primarily interested in
installation, video and sound. In 2012 he returned to painting as his main medium. So far, his work

has been presented in numerous solo shows: “Excuse Me* (2008, Gallery Pistolet, curated by Leda
Ekimova, Sofia), “Clear!” (2011, The Fridge, curated by Yovo Pancheyv, Sofia), “Paintings” (2012, Gallery
Yuzina, curated by Yovo Panchey, Sofia), “Exhibition” (2015, Gallery “Vladimir Dimitrov - Maystora”,
Kyustendil, Bulgaria), “Avalanche” (2016, Contemporary Space, curated by Yovo Pancheyv, Varna, Bulgaria
), “Bouquet” (2017, Vaska Emanuilova Gallery, curated by Daniela Radeva, Sofia) and “Some thoughts
doesn’t move” (2018, Gallery Cu29, Plovdiv, Bulgaria). In addition, Stanimir has participated in a number
of group exhibitions, like “Process in Progress” (2015, Gallery Baeckerstrasse 4, Curated by Vessela
Nozharova, Vienna, Austria), “Caution: Wet Paint!“ (2015, Sofia City Art Gallery, curated by Maria Vassileva,
Daniela Radeva, Vladiya Mihaylova, Sofia), “Shifting Layers / Young Art at the Museum* (2017, Sofia City Art
Gallery, curated by Vladiya Mihaylova, Sofia), “Forms of Coexistence” (2017, Structura Gallery, curated by
Maria Vassileva, Sofia), and “All at Once” (2019, Structura Gallery, curated by Maria Vassileva, Sofia).
www.stanimir.eu

NMOMOLL@ Ha OTAEAAAa, OTPAXKEHUS M CEHKM BbPXy BAU3KUTE
NOBBLPXHOCTH, KOUTO ce 06pasyBar. 0 TO3W HaUKUH Cb3paAuTe
ce HoBW 06eMU, NOCPEACTBOM (CAbHUYEBA) CBETAVHA,
HaMOMHSAT CTPYKTypa Ha reOMETPUYHU / ,,apXUTEKTYPHU "
AMHUK. TE3N MAHO30PHM CbYETaHKUA Cca BUA EKCEPUMEHT Ha
Bb3MNPUATUATA HU, 38 PEAAHOCT.

,OCHOBHa Tema B paboTata M1 ca AMUHWTE U3XMBABAHWA. [TOCTaBANKM ce

B paboTHa atMocdepa, NOCTPOEHa OKOAO $OKyCa Ha MaAKW OTKLCU OT Te3u
U3XMBSABAHUSA, CE CTPEMS MO-CKOPO AA M NPEXUBEA OTHOBO UPE3 XUBOMMUCHMA
MPOLEC, OTKOAKOTO Aa M onuLua. Tasu Haraaca M1 No3BoAsiBa HAKaK A@ NMPeKbcHa
AOTMUHUS MTBT HA MUCBATA U A@ BAAI3a B NO-U3HEHAABALLM TepUTopum. He ce
cTpems Aa U306pasna HeLLo, a No-CKOpo Aa ce 3abaBAABaM OT TOBA, KOETO TOKY-LLIO
CbM M306pasuA, Taka PesyATaTT e No-CKopo camoobpasysan ce 06pas, OTKOAKOTO

apTtedakT Ha BbobpaxeHueTo. "

the nearby surfaces that are formed. In this way new
volumes are created by (solar) light, reminiscent of a
structure of geometric / “architectural” lines. These illusory
combinations are a kind of experiment of our perceptions
of reality.

“The main subject in my work are personal experiences. Placing myself in

a working atmosphere built around the focus on small fragments of those
experiences, | aim to re-experience them through the painting process rather
than to describe them. This attitude allows me to somehow interrupt the logical
path of my thinking and to enter into more surprising territories. | don’t aim to
depict something but rather to amuse myself by what I've just depicted, so the
result is more of a self-formed image than an artifact of the imagination.”

CbLUOTO AM € UAK €
npoabrKeHue?, 2019,

AKPUAHU U MacAeHn 6ou Ha
naatHo, 190 x 170 cm

Is it the same or is it a sequel?,
2019, oil and acrylic on canvas,
190 x 170 cm

CbLUOTO AM € UAK €
npoabrKeHue?, 2019,

AKPUAHU U MacAeHn 6ou Ha
naatHo, 190 x 170 cm

Is it the same or is it a sequel?,
2019, oil and acrylic on canvas,
190 x 170 cm

6akanaBbpcka cteneH (2007) 1 MmarucTbpcka creneH (2010) ot kateaparta No CKyAnTypa B
HaunoHanHaTa xyaoxecTBeHa akapemus, Codusi.

Cpea Heroute Npou3BeAEHWs, CBbP3aHW C KOHKPETHW NMPOCTPAHCTBa, ca: [lpeMmHaBalLLoToO
npes3 MeH, npemuHasam npes Hero (2009-), ranepus ,Ctpyktypa“, Codus, 2018-; Mpu/
BMAHOCTTa Ha CbabpxaHmeTo 2, (2013), XeHcku nasap u CIXT; Mpoekt 0 (2010-2014),
kBapTtan ,KanaHa“, MAoBAUB; Kok KoHTpoAnpa KoHTpoampatumte (2009 - 2011), TuaHaHMBH,
MNekuH; Heonutymum e BsATbpbT (2008 -) B pamkute Ha 11 Abpxasu B A3us.
CamocTosiTfeAHuTe My 13N0XOW BrAtOUBAT: Chraaones m aBuaums (2014 -), ranepus ,Paitko
Anekcues*, Codusn, 2017; Pazaen 36/50, UCU-Codus, 2014; lNpemurHaBaLLOTO Npe3 MeH,
npemuHaBam npe3 Hero (2009-), Architectural Association School of Architecture, AOHAOH,
2015; MbpTBa masa (2008), ranepusi Backa EmaHynnosa, Codusi, 2010. Cpea HeroBuTe
yyacTtus 1 rpynoBu u3nox6m ca Sex Appeal, One Night Stand Gallery, Coousi, 2017; M3kycTBO
3a npomsHa 1985-2015, CIXT; HoMuHMpaHK XyaokHULUM 3a Harpapata BA3A, CIXT, 2013;

V MexayHapoaHO bueHane Ha MAAAWTE XyAOXKHMUM, Bykypel, 2012; Fragile, Atelier Tarwewijk
Mijnsherenlaan, Poteppam, 2012; u U3kycTBO Ha rpasckata Hameca, UICU-Codus, 2011.
MonyyaBa ronsmata Harpaaa 3a MAaA XyAOXKHUK oT MexayHapoaHa doHaaums ,Ce. CB. Knpua

~u

n Metoamii“ n CbX, 2006; HocuTten Ha HarpaaaTta bA3A 3a 2013.

K| I’I| Kuzmaﬂ OV (b. in Sofia, currently reside in London) studied at The

National School of Art, Smolyan, Bulgaria (1995-2000). He consequently received a BA
(2007) and an MA (2010) from the Department of Sculpture at The National Academy

of Art, Sofia, Bulgaria. Among his works linked with particular space are: What is passing
through me, | pass through it (2009-), Structura Gallery, Sofia, 2018-; (Dis)appearance
of the Content 2, (2013), Women’s Market and Sofia City Art Gallery; Project O (2010-
2014), The Trap(Kapana) Quarter, Plovdiv; Who Controls the Controllers (2009-2011),
Tiananmen Square, Beijing; Untameable is the Wind (2008- ) within 11 countries in Asia.
Solo exhibitions include Ice-cream and Aviation (2014 -); Rayko Aleksiev Gallery, Sofia,
2017; Chapter 36/50, ICA-Sofia, 2014; What is passing through me, | pass through it
(2009-), Architectural Association School of Architecture, London, 2015; Feeder(Dead)
Head (2008), Vaska Emanouilova Gallery, Sofia, 2010. Participations and group exhibitions
include Sex Appeal, One Night Stand Gallery, Sofia, 2017; Art for Change 1985-2015,
Sofia City Art Gallery; Nominated artists for The BAZA award, Sofia City Art Gallery, 3013;
5th International Biennial of Young Artists, Bucharest, 2012; Fragile, Atelier Tarwewijk
Mijnsherenlaan, Rotterdam, 2012; and Art of Urban Intervention, ICA-Sofia, 2011. He is
the recipient of the Grand Jury Prize from the St. Cyril and St. Methodius International
Foundation and UBA, 2006 and BAZA Award for Contemporary Art winner, 2013.
www.kirilkuzmanov.com
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Ongoing Line (AvHus B padsutne), 2011-, cBbp3Ba No Bb3AEHCTBALL,

HauMH AeAeHaTa NoKpUBKa Ha AHTapPKTUKa (terra nullius) ¢ HEMHUS LWWPOK
KOHTEKCT. [pOeKTLT cromara 3a BHUKBaHe B NO-roAsiMata raobanHa cpepa 1
B3aWMOBPb3KaTa MEXAY OTAEAHWUTE i KOMMOHEHTH.

[MbpBUAT €Tan oT Npoueca Ha peaAr3vpaHe e CBbp3aH C NPEeLU3HO noAaraHe
(2014C eKOAOrMUYHO YMCT) MareHTa OLBETUTEA B 30HATa Ha CHEXHa akyMyAaLuWs
Ha BHWMATEAHO M36paH Cyx AeAHMK. LleATa e oupeTeHaTta NoBbPXHOCT Ad
NPEKOCU NEPMNEHANKYASIPHO AEAHUKA U Aa AePUHMPa CTPOMHa MBMLA NO LaAaTa
My LUMPUHA. B CAEACTBUE Ha NEPUOAUYHUTE CHETOBAAEXM UBMLATA e 6bae
abcopbrpaHa oT AeAHMKa, NPEBPbBLUANKK Ce B EAUH OT HEFOBWTE CTPYKTYPHM
cnoeBe. [MonaraHeTo Ha OUBETUTEAS € HauanHaTa ToOYKa Ha (CbCrneHC) Npouec,
KOMTO LLIe MPOABAXM 3a HEONPEAENEH NEPUOA OT BPEME A0 Herosarta nosisa
KaTo AeAVKaTHa ,XOPU30HTaAHA" AMHUS/PUCYHKA B TePMUHYCa (Kpall/dpoHT) Ha
AEAHVKa, KOSITO B MOCAEACTBHE LUE U3ue3He 6e3 caepa.

CbLUECTBEH EAEMEHT Ha NPOU3BEAEHUETO €, Ye He NPEAOCTaBSA 3aBbpLUeH
o0bekT. HerosaTta BpeMeHHa NosiBa € OTAOXEHa 3a HeonpeAeAeH MOMEHT B
6bAELLETO, KOMTO Le Bbae OnpeAeneH OT KOMMAEKCHUTE B3aUMOBPB3KU MEXAY
OTAEAHWTE NPUPOAHM NPOLLECHU U YOBELLKaTa akTUBHOCT B raobaneH maluab.
Teopbata npobremaTnanpa naesTa 3a NpupoaaTta Ha ,00ekTa“, Heroata nosiea
n ,ynortpeba“.

Kupuna KyamaHoB

Ongoing Line, 2011-, project drawing, mixed media, 94 x 50 x 12,5 cm

The Ongoing Line (2011-) evocatively links the natural particularities of
Antarctica (terra nullius) to its larger setting. It facilitates insight into the greater
global environment and the interrelation of its components.

The project begins with the process of laying (2014C environmentally friendly)
magenta colourant on a carefully selected dry glacier snow-accumulation-zone.
The coloured surface is intended to cross the glacier perpendicularly, defining a
slender strip along its entire width and eventually, through the annual snowfall,
becoming one of its structural layers. The laid colourant is the starting point of
a (suspense) process that will continue for an undetermined period until the
coloured layer reappears as a narrow horizontal line/drawing at the terminus
(end/front) of the glacier. It eventually vanishes with no trace.

An essential element of the work is that it does not provide a finished object.
Its appearance will be delayed until an unforeseen moment in the future as a
result of natural processes and human activities on a global scale. The work
comments on the assumption of what an ‘object’ is, how it comes to be, and
how it is ‘used.’

Kiril Kuzmanov

The reappearance
of the magenta line

© Kiril Kuzmanov, 2011-



